ROOM   VI

There are, however, many qualities in the picture
which may assure us of its authenticity and most modern
critics have veered round to considering it as genuine.
The picture is almost certainly a sketch for theCastel-
franco Altarpiece and it is on the criterion of a pre-
liminary study that it must be judged and testified.

We see before us the model, oppressed by the weight
of his armour and wearily waiting for his hours of
standing to end. His listless expression, his position of
fatigue, unsuitable for a warrior saint, and his armour
stained with rust (it would be polished until spotless
for the finished picture) all support the theory of the
experimental sketch.

Next to nothing is known about Giorgione's life. We
are told that he was passionately musical, a fact to
which the famous 'Concert3 in the Pitti Gallery may
bear witness. But his life cannot have been a very prolific
one, for he died at the age of thirty-three of the epi-
demic of plague which was sweeping through Venice
at the time. Fortunately Giorgione's colleague and
friend, the young Titian, was away from Venice at this
period and was working on some frescoes at Padua. It
is well to remember that it was in this way that Provi-
dence spared us the fine flower of Titian's long and
fruitful life.

The Golden Age (No. 1173) was once considered
to be by Giorgione. It is now, however, decided that
it cannot be from the hand of the master but must be
the work of a close associate, and it is even conceivable
that the picture may be one of the earliest works of
Titian who first came under the influence of Giorgione
when he was fifteen years of age.

No one has definitely decided upon the authorship
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